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The history of technology, ir its modernist idiorn, ermibraces the
spectacie of Ltechnological impagt (the cbjscts of technhological
ariifice), the new technologles of art-making (photography, filmn
and dosign), and the historical bresks brought about by chariging
aliitudas Lo both fabrication and spectacle. When Baudslaire
wrole (in Biis essay "The Mirrer of art): " pelrding is a machine ajl
of Whiose systems of construction are intelligible to the practiced
vy’ e added yet another dimension Lo Lhis technological
SCRnArio- A maching mstaphor harning the effect of distance and
cornilrol.

Anarchaeniogy of technology, properly cutlined, would cover
Loth the historical shifls in technological instrumentalista and
those criticel enquiries { intiated by Marx, Nietzsche, Heldegger
end Poucautt) which problematise (in 2 manner which often
appearsss.indifferent 1o the "real world of machines") such
priviledged philsophical terms as es3ence, history and
CONSCiousness, |

An archaeology or taxonomy of techinologies shiould thelude
(arnong others) the following def initions. G

| W
I/ technologies augmenting human egenicy (perceived as either
craft, indusirial or cybernetictachniques)

2/ technologies replacing human agency, in machines,
"Intelligent” or otherwise, o .

3/ technology 3 human created "second nature”, fechrt as
political practice. . | |

4/ techitiology percsived as disciplinary powse ( techinology as a

rnode of knowledgs or social spparatus )

This paper analyses the Uneéasy correspondence betwsen Lhe
thiecrotical and maothocdolegical perspectives on image-
production (the questioning of the forms of new irtermedia, the
relationship between art and science ete ) and the socio-historicel
b 2nid sconormic conditiors that prevail i the epock of neo-




capttalism {Characterised by the dispersal of objects and
echanisms of rfaaterial proguction ).

i Formal innovations withir: a medium are conditioned by

amanent procedures, by borrowing from other media, and by
the impact of new reproductive tachnologies. But the presence of
new tachnologies is often discursively or even metaphorically
sited relhier than taken up as either subject matter or
ApLropsiole Lol This strategic responss in Lhe work of artisis like
Oerriard B iiter Sherry Levine and Peter Halley thus ailows for
s nuabion of "old media® investigations of the art, -

D0logy relationship.

Firally, | would propose that il is in the trajectory of the
Crivuduel cewvre (conditioned by development, decay,
incorapietion, opporiunisimn, interruption end unceriain
1ohivation), as well as the "passages and contaminations of beings ;
and systerns” ( that the relationship between different media (i
the prasent epoch of so-called "new intermedia") may be betier
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